Ue  shirt] 


(Ma  4  rue    I^AtnUMlelt  /~~C  7 


r 


Digitized  by  the  Internet  Archive 

in  2014 


https://archive.org/details/sixsonatasforharOOavis_0 


fort/be 

0  M 


'mm 


For  two  Violins  and  Violoncello. 


OPERA    Q  UINTA  . 


"///t(fi>////i>c/i  /r///i<->  fyaxA'SCC  W/i. 


■ 


ADVERTISEMENT. 

Hs«^^S&§g  H  E  Violin  Parts  of  thefe  Sonatas  being  intended  for  Afiiftants  only,  the  Forte  or  Rinforza.  i.  e. 
Jjppl^  ^  the  Strength  or  Increafe  of  them,  ought  no  where  to  overpower  the  Harpfichord.  The  Piano, 
'  T  ^tcC  or  Diminution  of  the  Tone,  mould  alio  have  irs  proper  Expreflion,  that  the  general  Accom- 
^HpWtg^ii^  panyment  may  every  where  be  heard,  and  in  the  Variety  which  thefe  afford  for  enlivening  the 
^pi^^g^  Air,  filling  the  Harmony,  and  contrafling  every  Part,  the  experienced  Performer  on  the  Violin 
may  have  fuffkient  Opportunities  for  exerting  the  Powers  of  his  Inftrument. 

I  N  regard  to  the  Harpichord  ;  the  Manner  of  Playing  as  defcribed  by  the  Term  Legato,  or  chaining  the  Paf- 
fages, by  fome  fpirited  Touch  of  the  Finger,  is  much  more  fuitable  to  the  Style  of  thefe  Pieces,  than  That  of  the 
Staccato,  or  invariable  marking  of  the  Notes  by  means  of  the  Wrift.  In  this  latter  Cafe,  there  is  an  entire  Va- 
cancy of  Sound  between  every  Note  or  Key  fo  ftruck-,  whereas  in  the  former,  by  keeping  the  Key  till  another 
is  taken,  the  Sounds,  thus  touching  each  other,  as  it  were,  produce  that  pleafing  Thrill  and  fprinkling  of  the 
Notes  which  is  peculiar  to  this  Inftrument :  For  however  flrange  it  may  feem  to  aflert,  that  different  Performers 
give  the  fame  Harpfichord  a  very  different  Tone,  the  Faff,  is  neverthelefs  true,  and  may  be  juftly  accounted  for, 
from  the  different  Methods  of  playing  here  noted,  /.  e.  either  with,  or  without  lifting  the  Wrift.  And,  as  in 
other  Inftrumental  (or  vocal)  Performances,  the  difcontinuing  of  Sounds  requires  a  Tafle  and  Skill  almofl  equal 
to  That  of  expreffing  them  ;  fo  an  eafy  and  graceful  Manner  of  quitting  the  Keys,  is  the  chief  Elegance  in  ma- 
naging the  Harpfichord. 

THIS  Remark  may  be  exemplified  by  the  Acciaccatura,  or  feparating  the  Chords,  which  are  never  to  be 
ftruck  at  once,  but  fwept  from  the  loweft  Note  to  the  higheft  (or  e  contra)  in  the  quickeft  Succeflion,  dwelling 
only  on  the  Keys  which  exprefs  the  Harmony,  and  which  are  here  diftinguiflied  by  Notes  of  a  longer  Duration.* 
In  fine,  this  Method  of  producing  all  poflible  Tone  or  Expreflion  from  the  Harpfichord  mould  no  where  be 
omitted,  but  in  fuch  Paffages  or  Movements  as  are  pointed  to  the  contrary  ;  or  perhaps,  where  the  fame  Note 
is  repeated  in  any  quick  Time  :  Since,  to  give  thefe  Paffages  their  proper  Force,  the  Hand  muft  either  be  raifed 
from  the  Key,  or  the  Key  muft  be  ftruck  with  different  Fingers.f 

THE  Elements  of  Playing  made  ufe  of  in  this  Work,  are  the  fame  as  explained  by  Geminiani  in  his 
Introduction  to  a  good  T afte  in  Mtijic ;  and  agreeably  to  the  Defign  of  thofe  Elements,  they  are  here  applied  as 
fomewhat  more  than  Ornaments,  being  frequently  intended  as  well  for  accenting,  as  for  gracing  particular  Airs : 
But  whatever  Latitude  may  be  allowed  the  Performer  for  embellifhing  thefe  Pieces  with  any  additional  Tafte  of 
his  own,  it  is  prefumed  he  will  punctually  attend  to  the  effential  Harmony  of  the  Bafs,  where  every  Paflage 
ought  to  be  taken  in  its  very  identical  Notation,  becaufe  fome  good  Effect  is  generally  aimed  at :  And  therefore 
it  may  reafor.ably  be  fuppofed,  that  thofe  Contrivances,  which  have  been  the  Refult  of  Time  and  Thought,  are 
not  very  likely  to  be  improved  by  any  Performance  extempore. 

*  See  Page  3  and  4,  the  Paffages  diftinguifhed  by  this  N.  B.  which  may  ferve  as  Examples  for  others  of  the  fame  Kind. 
+  See  laft  Movement  in  the  5th  Sonata,  2d  Part. 
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